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SHOVE AND DIG 

Walter Herz, Samson 
Gouache on paper 1947 

Jacob Kramer, Design for A Programme 
Gouache, charcoal and pencil on green paper 
c.1920 

CONTENT AND IDEAS 
What is happening in these two pictures? What do you think will happen next? 
• Herz’s picture shows the inside of a large crowded building supported on columns. (What sort of 
  building this? A temple. What is the clue? The large columns.) In the foreground, a man is cracking 
  one of the columns by shoving against it with his left shoulder and has broken another with the push 
  of his right hand. In the background, a crowd of people is rushing about. 
• Kramer’s picture shows a man leaning forward with a pickaxe raised in both hands with some 
 land behind, rising into a small hill. 

Activity 
Ask children to spot similarities and differences between the two pictures. 

Similarities 
• Both figures are leaning forwards at an angle. 
• Neither figure has a visible face. 
• Both figures are using their hands. 
• Both figures are caught in mid-action. 

Differences 
• Samson is set indoors. Kramer’s picture is set outdoors. 
• Samson is unclothed. Kramer’s figure is clothed. 
• Samson is with a lot of other people. Kramer’s figure is on his own. 
• Samson is painted in lots of colours. Kramer’s picture is painted in only one colour. 

What is the man in Kramer’s picture doing? How would you describe him? 
• He is lifting a pickaxe, as if he is about to bring it down on the ground to dig it up. 
• He looks very fit and determined. 

What is Samson doing? How would you describe him? 
• Samson is pushing over two columns with his bare hands. 
• He looks very strong. His body is very muscled. 
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The story of Samson (Old Testament: Judges 16:4-6, 16-21) 
Samson was a Jewish hero who helped the Israelites in their conflict with the Philistines. 
The Philistines feared Samson because he was supernaturally strong. He killed a lion with 
his bare hands, set fire to the Philistines’ cornfields by knotting three hundred foxes’ tails 
together, attaching blazing torches to their tails and letting them run loose across the land. 
He also killed a thousand Philistines with an ass’s jaw. 

When Samson falls in love with a woman named Delilah, the Philistines bribe her to discover 
the secret of Samson's strength. At first, Samson teases Delilah, saying that he would have 
to be tied up with seven sapling branches before anyone could overpower him. So, while 
he is asleep, Delilah ties him up and the Philistines hide in wait, hoping to capture him. 
But as soon as he wakes up, Samson snaps the branches, as if they were dry twigs. Delilah 
complains that Samson is making fun of her and asks him again for his secret. This time, 
he tells her he would be weak as any man if he were bound with new ropes. So, while 
he is asleep, Delilah ties him up with some new ropes. But as soon as he wakes up, Samson 
snaps these, as if they were thin threads. Delilah asks him again and, this time, Samson says 
he would be as weak as any man if his hair was woven together in a pattern and fastened 
with a pin. So, while Samson is asleep, Delilah weaves his hair together, but as soon as he 
wakes up, he breaks free, just as before. 

Delilah is furious with Samson’s trickery and accuses him of not loving her. Eventually, 
Samson gives in and tells her the truth. He tells her that his strength lies in his hair, which 
has never ever been cut, in fulfilment of a vow made to God when he was born. That 
night, Delilah lulls Samson to sleep on her lap. When she is sure Samson is fast asleep, 
Delilah calls for a servant, who quickly cuts Samson’s hair. This time, when he wakes up, 
Samson really is as weak as any man. In a flash, the waiting Philistines capture him. 
They treat him terribly, burning out his eyes, tying him in chains and setting him to work, 
turning a heavy grindstone for grain. 

One day, the Philistine leaders gather in a temple for a celebration feast, to thank Dagon, 
their god, for their success in capturing Samson. They bring Samson with them so that 
they can make fun of him. Three thousand people crowd around to watch. However, by 
now, Samson’s hair has grown long again. 

He whispers to the servant who leads him into the temple, “Let me touch the columns 
holding up the temple, so I can lean against them.” 

Then Samson prays, “My Lord God, remember me and give me strength one last time.” 

Samson stretches out his hands to touch the two columns on either side of him and pushes 
them with all his might. The pillars crack and break. The temple comes crashing down 
in a cloud of dust, killing the Philistine rulers, the crowd of people and Samson, too. 
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Many renowned artists have been inspired by the story of Samson, 
particularly by Delilah’s betrayal. Compare Herz’s picture with some 
of these other pictures: 
Lovis Corinth Samson Blinded 1912 (Staatliche Museum, Berlin) 
Anthony van Dyck Samson and Delilah 1620 (Dulwich Picture Gallery, London) 
Andrea Mantegna Samson and Delilah c.1490 (National Gallery, London) 
Rembrandt van Rijn Blinding of Samson (Triumph of Delilah) 1636 
Rembrandt van Rijn Samson Betrayed by Delilah 1628 (Gemaldegalerie, Berlin) 
Rembrandt van Rijn Samson and Delilah c.1630 (Rijksmuseum, Amsterdam) 
Peter Paul Rubens Samson and Delilah c.1609 (National Gallery, London) 
Matthias Stom Samson and Delilah 1630s (National Gallery of Antique Art, Rome) 
Tintoretto Samson and Delilah (Chatsworth House, Derbyshire) 

Activities 
• Ask children to share ideas about how Samson might be feeling. What clues does his pose give? 

FORM AND COMPOSITION 

How is the space organised in the Kramer’s picture? 
• The figure fills almost the entire picture, from top to bottom as well as side to side. 

Why did Kramer crop the figure’s pickaxe and legs? 
• Perhaps either to make us concentrate on the figure’s powerful strength and determined action 
  or to give a sense that the figure is bursting out of the picture with energy. 

Activity 
• Ask children to trace this picture and add the rest of the legs and the pickaxe. 
  Discuss whether this improves or reduces the impact of the image. 

How does Kramer give the figure a sense of movement? 
• By drawing the figure along a series of (unseen) parallel diagonal lines, 
  which give it a feeling of dynamism. 
• The cropped pickaxe gives us a sense that this has just been lifted out of view. 

Activity 
• Give children a photocopy of the picture and ask them to draw the parallel diagonal lines, using a ruler, 
  so they can see this structure for themselves. Suggest they start either with the line of the pickaxe or 
  the line along the bottom of the figure’s left thigh. 

Why can’t we see the figure’s face? 
• Because the artist was not interested in showing the figure as an individual. He was more interested in 
  what he represented – a hard-worker, perhaps a builder or farmer (indicated by the strip of land 
  behind). 
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How is the space organised in the picture of Samson? 
• Herz shows a wide view of the inside of the temple, so we can see what else is happening there 
  as Samson pushes over the columns. 
• The two columns on either side of the picture, going from top to bottom with their base and top cut 
  off, frame the picture and help funnel our gaze into the rest of the temple beyond. Samson stands 
  out in the foreground on the right-hand side of the picture. 
• On the left-hand side of the picture, we can see the crowd who have gathered to watch Samson. 

How does Herz give a feeling of movement in his picture? 
• Herz showed actions which happened in a sequence all in one picture: 
         – Samson leans and pushes the column with his shoulder. 
         – This column is already leaning and cracking 
         – Samson has his other hand out towards a column behind him. 
         – This column has already cracked and is about to topple 
            on to the crowd behind. 
         – The crowd are rushing to escape. 
         – Light has begun to shine in through the broken roof. 
• Herz painted Samson with overlapping, blurry brushstrokes instead 
  of a defined outline to evoke a sense of his quivering, straining muscles. 
• Samson is leaning at a very exaggerated, unnatural angle. Ask children to stand in a similar pose, 
 using a door frame as the columns to see how possible or unrealistic this pose might be. 
• Notice how Samson fits at an opposing angle between the two 
  blue shafts of light. 
• Herz painted the background figures as white or yellow silhouettes, 
  and some as blobs, without any features or outlines, to create a feeling 
  of a mass of faceless onlookers, suddenly caught in the light as the 
  roof of the temple cracks open. 
• Most of these figures seem to merge into one another, perhaps to 
  suggest they are rushing together in a state of panic to escape from 
  the falling temple. 

MATERIALS AND TECHNIQUES 

List the colours that the artists used. 
• Kramer drew a simple, thick outline of the figure and the hill with black charcoal on green paper – 
with extra shading between the legs, around the hand and for the hair. 
• He filled the background entirely in a single colour – red. 
• He framed the picture with a green border. Notice that he drew thick black charcoal lines to distinguish 
the green edges of the picture from the border and a thin line along the red edges. 

• Herz used a limited range of colours - the three primaries (red, yellow and blue) with the addition 
of black and white. 

How did the artists apply colours? Which are the brightest? What effect does this create? 
• Kramer applied the red uniformly applied across the entire background. 
• Red and green are complementary colours. The use of red makes the green figure stand out even 
more strongly by contrast, and presents us with a stark, clean, powerful, eye-catching image. 
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An explanation of complementary colours 
• The three primary colours are red, yellow and blue. 
• Two primaries can be mixed to make secondary colours: 
         yellow + blue= green 
         red + yellow = orange 
         red + blue = purple. 
• The complementary colour of each primary is the mix 
of the other two. Thus: 
         red's complementary is green (blue + yellow); 
         blue’s complementary is orange (yellow + red) 
         yellow’s complementary is violet (red + blue) 
• Placed next to one another, complementary colours 
look stronger, stand out more and often seem to shimmer. 

+ 

+ 

+ 
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= 

= 

secondary colours 

complementary colours 

• Herz outlined the shape of the columns and the edge of the temple ceiling heavily in black. 
• He used small diagonal strokes of paint, both side by side and overlapping. These capture the effect 
  of the increasing number of glinting rays of sun lighting up the temple, as it begins to collapse. 
• Notice how Herz used different colours to give form to the columns and also to Samson: 
          – yellow dashes overlaid with white ones are concentrated in the areas of most light 
          – red and blue dashes overlaid with a few black dashes show areas in half-shadow 
          – areas in total shadow are completely black (Notice, for example the dark area of the column 
          under Samson’s bent elbow) 
• Herz used longer diagonal blue and black brushstrokes which define sunlight (or perhaps God’s light?) 
  coming in through the cracked roof. See how the light changes to yellow and white dabs where 
  it hits the floor. 
• The brightest colours draw your eye to the parts of Herz’s picture which tell the story, i.e. Samson 
  and the rushing crowd. 

How do the colours the artists have used affect the mood of the painting? 

ABOUT THE ARTISTS 

Jacob Kramer 
Jacob Kramer was born, one of five children, in 1892 into a cultured Jewish family in the Ukraine, Russia. 
His father was a court painter and his mother was an opera singer. With increasing persecution of Jews, 
the family emigrated to England in 1900 and settled in Leeds. Kramer attended school only briefly, 
running away to Liverpool and spending six months at sea when only 10 years old. He then did odd jobs 
in several towns before returning to Leeds. He went to the Leeds School of Art in 1907 for four years, 
from the age of 15. His early work was mostly portraits, both of his family and local businessmen and 
their wives. He then spent a year at the Slade School of Art, where he began to simplify his imagery, 
often using strong, stylised outlines and setting them against bare backgrounds. In 1916, he had first 
one-man show. During World War 1, he served for a very short time with the 9th Russian Labour 
Battalion, enlisting only in the autumn of 1918. After the war, he returned to Leeds where he remained 
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for the rest of his life. Here, he taught, gave lectures on art and founded the Yorkshire Luncheon Club, 
to stimulate creative work. In 1931, he drew a portrait of Gandhi and, in 1932, went to France to paint 
a portrait of the composer Delius. He also painted a mural for Bradford School Teachers’ club. Several 
exhibitions of his work were held in Harrogate, Batley and Leeds. Kramer died in 1962. 

Other works by Jacob Kramer in the Ben Uri Collection 
Portrait of Sam Nagley 1922 
The Day of Atonement (study) 1919 
Israel Zangwill c.1925 
Nude in Slumber c.1920 
Old Woman Knitting 
Portrait of Lord Rothschild 
Portrait of Jacob Epstein c.1930 

Works by Jacob Kramer in other collections 
Jews at prayer c.1919 (Tate collection) 
The Philosopher c.1922 (Tate Collection) 
George Parker 1928 (Tate Collection) 
Jacob Kramer 1930 (National Portrait Gallery NPG 4871 and 5 other portraits) 
The Jew 1916 (University Gallery, Leeds) 
The Day of Atonement 1919 (Leeds City Art Gallery) 

Jacob Epstein sculpted a bronze portrait bust of Jacob Kramer. 

Walter Herz 
Walter Herz was born in 1909 in Czechoslovakia and trained and practised as a lawyer before emigrating 
to London in 1939. He worked as a commercial artist, illustrating numerous books on Jewish subjects, 
including books for children, such as Silver Wing and Golden Harp: Jewish Stories for Children, The 
Golden Thread and The Everlasting Nay (now out of print). He also designed the Holocaust Memorial for 
the Leicester Synagogue. In 1948, he designed the official poster for the London Olympic Games. Herz 
was a great collector of books and donated his collection to the Hebrew University in Jerusalem. 


