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FAMILY GROUPS 
 

 

 

 

 

 

 

 

Dora Holzhandler       Amy Drucker  

Jewish Family in the Snow   For He had Great Possessions 

Oil on board 1993         Oil on canvas 1932 

 

CONTENT AND IDEAS 

 

What first strikes you when you look at these pictures? What can you see in them?  Where 

are they set? 

• Both paintings show a family group with a father, mother and children.  

• In Holzhandler’s picture, the family is standing on a stony path in the snow with a row of houses 

behind them. 

• In Drucker’s picture the family are in a market street in a town at night. 

 

Activity 

Look at the picture for a minute or so. Then turn away and try to describe what you have seen. 

 

What do you think is happening in each picture? 

 

What similarities are there between the two pictures?  

• Both scenes are set outside.  

• The mothers are both holding a baby. 

• The babies are both well wrapped up. 

• Everyone is wearing a hat. 

• The fathers and sons are both wearing scarves and heavy overcoats. 

• The weather is cold (everyone is wearing coats, hats and scarves). 

• Both pictures have buildings in the background. 

• Both families are walking. 

 

How do the artists show you the relationships in the families? 

• Both artists have depicted the families having a close relationship. 
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In Holzhandler’s picture: 

• The family stand close together.  

• The father has his hand out protectively over his son’s head.  

• The boy’s pose copies his father’s and looks as if he is holding on to 

his father’s coat with his other hand.  

• The baby is positioned snugly between the mother and father. 

• The mother leans her head tenderly over the baby and towards the 

father.  

• The father and son are dressed in similar black coats and blue 

scarves.  

• The mother’s head scarf is also the same linking blue. 

 

In Drucker’s picture: 

• The family huddles together, their bodies connected and 

overlapping.  

• The baby’s hand reaches up to the mother’s face and she leans 

down towards its face.   

• The girl leans against her father and her brother in the cap looks 

across at her.  

• The child in the bobble cap leans on the pram and looks towards 

the father.  

• Put your hand over the child in the bobble hat. Notice how without him, the family does not seem 

as much of a whole.  

• The mother’s hat, the father’s red scarf, the daughter’s red coat and hat and the baby’s red jumper 

help add a feeling of unity. 

 

Activity 

Sketch the shapes of each family to show how the people are connected. 

 

• What do the family’s poses and the look on their faces tell you about the way they are 

feeling? 

In Holzhandler’s picture: 

• The family all stand upright with their feet pointing in the same direction – suggesting that they are 

out on a winter’s day walk.  

• The diagonal path helps give a suggestion of movement.  

• All of the family are smiling, as if they are enjoying themselves. 

 

In Drucker’s picture:  

• The man’s head hangs down, his shoulders are hunched and his eyes are closed, as if he is tired 

and perhaps in despair.  

• His daughter is slumped up against him, also with her eyes closed, as if tired out.  

• The baby in the pram is curled up fast asleep.  
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• Only the baby and the boy in the bobble hat seem animated and with any energy.  

• This family do not seem to be out for pleasure. They completely ignore all the hustle and bustle on 

the other side of the street, wrapped up in themselves. 

 

Activities 

• How does Drucker’s painting make you feel?  

Ask children to write down a sentence to describes how Drucker’s painting makes them feel and 

then read these out. How similar or different are their sentences? If similar, discuss how the artist 

has evoked that feeling. 

 

• Tell the story 

Ask children to create a story about the family. Where have they come from and where they are 

going? Why are they all out together so late? Why does the father look the way he does? 

 

• Why do you think Drucker called her painting For He Had Great Possessions’?  

What do think his possessions were and what are they now? 

 

FORM AND COMPOSITION 

 
How have the artists positioned the family in the picture space? 

In Holzhandler’s picture: 

• The family is in the centre and near the foreground of Holzhandler’s picture 

• A tree on either side helps to frame them. Notice that the trees are not shown in 

realistic proportion to the people.  

• The space behind the people is flat, giving no suggestion as to how near or far 

away the houses are.  

• The inclusion of the houses, however, gives a context to the family.  

 

In Drucker’s picture: 

• The family is so close in the foreground that only the top halves of their bodies are visible. This 

makes the viewer really feel part of the scene.  

• The mother and father fill the left-hand side of the picture, obscuring the far side of the street from 

the viewer  

• However, the viewer can see across the pram on the right-hand side of the picture to the other 

side of the road, which seems a chasm away (both visually and psychologically), as if the family is 

totally separate from the hustle and bustle of the market street and the light and warmth of the 

building interiors.   

• Notice that all the figures, apart from the family, are only shown in outline or silhouette to suggest 

the anonymity of a crowd rather than showing individuals with features. 
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Do you think the family in Holzhandler’s picture lives in one of these houses?  

If so, what clues might tell you which one? 

• Might the family live in the white house on the right?  

• One clue is that it has two trees framing it echoing the shape of the two trees that frame the family.  

• The white house also glows more than the other houses`. 

 

What are the main colours used in each painting? Why did the artist use this range of 

colours? 

• Colours can suggest different moods as well as temperatures. Blues and greys are called cool 

colours because they create a chilly feel.  

• Holzhandler made her picture feel very cold and wintry by showing a large expanse of white 

ground, and a gloomy grey sky dabbed with white snowflakes.  

• The trees in the background are also laden with dabs of white. 

• The leafless trees in the foreground are very dark.  

• By contrast the pink glow around the buildings in the background suggest warmth inside them.  

• The colours of the family’s clothes contrast strongly against the background, helping them stand 

out. 

 

• Drucker uses a far narrower range of colours – mainly browns, reds, oranges and yellows.  

• The scene is lit by the glow from the row of lamps inside the café/pub and the lit shop windows, 

which give a sense of warmth and welcome inside, in contrast to the dark outside.  

• Notice all the highlights  – on the baby’s cheeks, the flowers on the woman’s hat, the man’s nose, 

lips and chin, the girl’s hat, hair and shoulders; the baby in the pram and the face of the child in the 

bobble hat – to help the people stand out.  

• The bright green, orange and yellows of the produce on the street stall and on the ground add a 

splash of freshness and bring nature to the man-made hardness of the buildings and road. 

 

Activity 

Don’t draw the scene, but show with blocks of colour the areas of light and shade in Drucker’s 

painting. 

 

Does the choice of colours suit the works? If you had created these paintings, what colours 

would you have used?  

 
MATERIALS AND TECHNIQUES 

 

What medium are the pictures painted in? 

• Both pictures were painted in oil paint. Holzhandler painted on board.  

• If you look closely you can see its texture showing through where the paint is thin.  
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How does the way the two artists painted differ? 

• Holzhandler painted with blocks of background colours and then added details, such as the 

stones on the path, the brickwork, windows and doors of the houses and the people’s faces and 

features with grey or black lines.  

• Drucker uses different shades of colour and highlights to give definition to the buildings and 

people. 

 

ABOUT THE ARTISTS 

 

Dora Holzhandler 

Dora Holzhandler was born in Paris in 1928 of émigré Jewish/Polish parents. The collapse of her 

father’s business forced her into care with a Catholic family in Normandy for six years, before her 

family re-grouped and moved to London in 1934. Her family survived the Second World War in 

England, but much of her extended family perished at Auschwitz. Holzhandler returned to Paris in 

1946 to study at the Sorbonne. In 1948, she settled permanently in England and became a student 

at the Anglo-French Art Centre in St John’s Wood, London, where she met and married George 

Swinford, a fellow student, and settled in Hampstead. She has exhibited in London, Bath, Paris and 

New York. 

 

Dora’s work focuses on particular themes such as self-portraits, mother and child, religious imagery, 

lovers and landscapes. It is influenced by her belief in both Jewish and Buddhist religions and 

incorporates mystical and religious symbolism in a recognizably naïve style. 

 
Other examples of works by Dora Holzhandler in the Ben Uri collection  

Group of Jews: The Minyan, 2000 

Oil on canvas  

39.5 x 50 cm 

 

My Grandfather in Auschwitz, 1962 

Signed and dated 

Oil on canvas  

124.5 x 102 cm 

 

Dora Holzhandler 

Mother and Children in Holland Park 

Oil on canvas 

61 x 122 cm 

 

Amy Drucker 

Amy Drucker was born in London in 1873. She studied in Lambeth and had a studio in Bloomsbury. 

She travelled widely in the Far East. South America and in Abyssinia and spent some months in 

Palestine, in 1920. 
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Other examples of works by Amy Drucker in the Ben Uri collection  

In the pack:  

For He Had Great Possessions 

Signed and dated 1932 

Oil on canvas  

49 x 60 cm 

 

Other examples in the collection:  

The Village of Dor, Palestine 

Signed 

Mixed media  

18.5 x 28.5 cm 

  

Portrait of a Man with a White Neckscarf  

Signed  

Lithograph  

44.5 x 32.5 cm 

 



FAMILY GROUP

Klaus Meyer
Family photograph (in memoriam 1942)
Woodcut and linocut 1982 

CONTENT AND IDEAS

What can you see in this picture? (say what you actually see)
• The picture shows the heads and shoulders of two women, a man and a young child on an oval
shape.
• This is suspended behind two rows of barbed wire, stretched between two wooden posts with
four helmet shaped silhouettes attached to them.

What do you think this picture is about?
• The artist called this work Family Photograph (in memoriam 1942)
• The oval shape is the photograph and the group is related – perhaps a grandmother, father,
mother and child.
• In memoriam implies that the family is dead.
• 1942 is the date they died, which was in the middle of World War II.
• The barbed wire fence suggests that these people are imprisoned together and probably died
in the same place.
• The silhouetted helmet shapes suggest the Nazi guards who surveilled them.

Share this background information:
Karl Meyer was a German Jew who came to England just before the Second World War in 1938.
After the war he discovered that his mother, his brother, Ulrich, and Anne-Marie, his wife, had
died in the concentration camp at Auschwitz in Poland, where almost one million Jews from all
over Europe were killed. Meyer made this woodcut as a commemoration forty years after they
died.

Activity
Think of an alternative title for this picture that describes its mood. Write a short label for it based
on your ideas about it.

www.benuri.lgfl.net/relationships 




















































































www.benuri.lgfl.net/relationships 


















































































How would you describe the expressions on the faces?

• The grandmother looks straight out at the viewer with a solemn, wary expression.
• The parents look in opposite directions across one another. Their expressions are more
ambiguous. Might they be hopeful? Resigned? Cheerful? Expectant?
• By contrast, the young child has a wide smile and opens his arms out trustingly, unaware of
any danger or problems.

• What do you think the artist is communicating in this picture?
How does this picture make you feel? Is it asking you to respond in a specific way? If so,
how? How do you think the artist felt?

Activity

Ask children to write down four words that sum up how they feel about this artwork and to
compare notes. How similar or different are their lists? Discuss what this shows about what the
artist might have wanted to express.

FORM AND COMPOSITION

How is the space organised in this picture?
• The family group is in the very centre of the picture and in the centre of
the oval, as if this has been cut from an old-fashioned photograph album.
• The two vertical posts either side of the photograph confine it and the two
horizontal lines of barbed wire create a barrier between the family and the
viewer, giving a sense of imprisonment and distance.

How has the artist arranged the family?
• The oldest person (the grandmother) is at the top and back of the group.
• The parents are in the middle.
• The youngest person, the baby, is at the bottom and in the front.
• The family’s arrangement is reminiscent of the way a family tree is arranged.
• The heads of the parents lean in towards one another as if sheltering the child, but leaving
enough space for the head of the grandfather to be visible.

How has the artist suggested the relationships in the family?
• The heads of the three adults are placed close together, forming a triangle –
a strong shape suggesting togetherness and stability.
• The clothing of the adults merges together, so you cannot tell where the body of each person
begins and ends – again suggesting a closeness between them.
• The child is cut out against the dark background as if formed, but also protected, by the adults’
bodies.
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MATERIALS AND TECHNIQUES

How do you think this work of art was made?
• The faces were made by carving into lino and printing them with ink.
• The posts and barbed wire were made by carving into wood and printing on top of the lino cut.

Activity

Ask children to copy one of the faces. Encourage them to notice how the artist created the
features, details of the clothes, such as the men’s collars and tie, and light and shade with
simplified lines and shapes.

What do you notice about the textures of this picture?

• The wooden posts show very clearly the grain of wood from which they were printed.
• The rough texture of the posts provide a strong contrast with the simplified, clean-cut portraits
of the family.
• The grainy graded background of the oval helps give the portraits a feeling of age.
• The crisp, stark spikes of the barbed wire stand out strongly in front of the photograph.

Activity

Ask children to think of words to describe textures of the wood, the barbed wire and the
photograph if they were able to touch them.
Follow-up activity
Ask children to draw a picture of their own family, which shows the relationships between them.

ABOUT THE ARTIST

Klaus Meyer

Meyer was born in Berlin on September 16, 1918. His father was a doctor and his mother a painter. In the 
1930s his father was banned as a Jew from practising medicine and died, a broken man, in 1937. As the 
situation worsened for Jews in Berlin, Meyer fled to London in 1938 to join his elder brother, composer 
Ernst Meyer, and his sister. He enrolled at the Central School of Art to study graphics.

At the outbreak of the Second World War, Meyer was refused entry into the Army. In 1940 he was taken to 
a prison camp in Shropshire and later interned as an enemy alien on the Isle of Man. Here, he spent his 
time drawing portraits on pieces of wallpaper and illustrating a newsletter. After his release, he worked as a 
commercial artist on propaganda posters. In 1942 he married Celia Petszaft, a fellow refugee from Poland.

Meyer enrolled in the Slade where he studied painting and printmaking and then taught at the Kilburn 
Polytechnic in 1960s and 1970s. He was an accomplished paint and printmaker and held exhibitions with 
themes ranging from the ponds at Hampstead Heath to scenes from German and English literature.
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Works by Klaus Meyer in other collections

Tate Collection
from Superimpositions (P12447-P12454; complete)
[no title] 1987
Woodcut and linocut on paper image: 34.0 x 25.5 cm on paper, print
Presented by the artist’s family 2004
P12447

Tate Collection
from Superimpositions (P12447-P12454; complete)
[no title] 1987
Woodcut and linocut on paper image: 34.0 x 25.5 cm on paper, print
Presented by the artist’s family 2004
P12448

Examples of other works by Klaus Meyer can be viewed at the Tate on line collection:
https://www.tate.org.uk/servlet/ArtistWorks?cgroupid=999999961&artistid=6872&page=1

https://www.tate.org.uk/servlet/ArtistWorks?cgroupid=999999961&artistid=6872&page=1
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ADAM AND EVE 
 

 

 

 

 

 

 

 

 

Fred (Fritz) Kormis   Michèle Franklin  

Adam and Eve    Banished  

Bronze resin 1986    Watercolour 1985 

 

CONTENT AND IDEAS 

What are the similarities and differences between these works? 

 

Similarities 

• Both show a man and woman.  

• Both men are taller than the women. 

• Both figures look young. 

• Both men and women are naked.  

• Both show the man and woman touching. 

• Both show the man and woman in movement.  

• Both are works inspired by the story of Adam and Eve. 

• In neither work do the figures look at viewer. 

 

Differences 

• Kormis’ work is a sculpture 

• Franklin’s work is a painting. 

• In Kormis’ work you can see the faces (and backs) of Adam and Eve.  

• In Franklin’s work you can see only their backs. 

• Kormis cuts off the figures at the knee.  

• Franklin’s picture shows whole bodies. 

• Eve’s hairstyle is different in each work. 

 

What are these works about? 

Ask pupils what they know about the story of Adam and Eve and fill in the details. 

 

Both works show a scene from the story of Adam and Eve, who were, according to Judaism, 

Christianity and Islam, the first two humans on Earth. In this story God created Adam and Eve and 

put them in the Garden of Eden, a perfect place full of flowers, birds, animals and plentiful fruit. God 

told them that they could eat everything in the garden except from the Tree of Knowledge of Good 

and Evil. If they ate from this tree they would die. 
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A sly serpent tempted Eve into eating the forbidden fruit, which she found so delicious, that she 

persuaded Adam to taste it as well. When God came to visit them, Adam and Eve hid, feeling 

ashamed of their nakedness. God was so angry that Adam and Eve had disobeyed him he told 

them to leave the Garden of Eden forever. He said that from then on they would have to scratch a 

living from the soil, make clothes and grow food. Nothing would come easily to them, not even 

childbirth and one day they would die. 

 

Which part of the story does each work show? 

• Kormis’ sculpture shows Adam and Eve listening to God after they have both taken a bite from 

the fruit. 

• Franklin’s picture (entitled Banishment) shows Adam and Eve leaving the Garden of Eden and 

going out into the world. 

 

Describe the pose, expressions and gestures of each couple. What do these suggest about 

their feelings? 

In Kormis’ sculpture: 

• Adam is leaning backwards and looking upwards in alarm and dismay, as if he is 

listening to (and shying away from) the angry voice of God.  

• He has one arm protectively around Eve and the other held up defensively.  

• Eve leans against Adam as if for comfort, with her head resting on his shoulder.  

• Her head is upward and away from Adam as if she, too, is listening to God.  

• Her expression is a mixture of sorrow, shame and regret.  

• Notice that her right hand furtively shields an apple.  

 

In Franklin’s picture: 

• Adam and Eve are walking away from the viewer.  

• Their bodies lean forward towards the line on the ground, which probably indicates the line 

between the Garden of Eden and the outside world.  

• Eve follows in the footsteps of Adam with her hands leaning against his back.  

• Both have their heads down and their shoulders hunched.  

• Both cover their faces with their hands.  

• Their body language suggests that they are sad, fearful and ashamed.  

 

Activity 

After everyone has had a look at the work, ask two children to turn their backs and take up the 

poses of Adam and Eve (without looking back). The rest of the children give instructions on how to 

mimic the poses exactly.  

 

Why do you think the artists chose to create an artwork about Adam and Eve?  

What message do you get from this story?  

Why might the artists have chosen the part of the story they depicted? 
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Activity 

Ask children to sketch their own frozen moment of the story of Adam and Eve. 

 

FORM AND COMPOSITION 

How have the artists arranged the figures of Adam and Eve? 

• In both works the couple are shown touching one another in movement, leaning very strongly at an 

angle – with Eve pressing against Adam (Eve was said to be made from Adam’s rib, so their 

closeness perhaps alludes to this). 

 

Do you think Kormis intended viewers to see his sculpture from a particular viewpoint? If so, 

which one? 

Ask children to move around the sculpture – to stand back, come closer, look at it from above, low 

down, directly in front, sideways and behind.  

Discuss the best and worst viewpoint in their opinions. 

 

Why do you think Franklin did not put any background in her picture? What difference would 

a background make? 

 

Which artwork do you prefer (the sculpture or the painting) of Adam and Eve? Say why. 

 

MATERIALS AND TECHNIQUES 

 

How did Kormis make his sculpture? 

• He modelled it in soft clay with his hands first and then cast it in bronze resin.  

• Notice the sculpture’s slightly rough texture, which shows where Kormis added small pieces of clay 

one after the other. This helps give the shadows and definition. 

 

How does the way Franklin has painted the figures help give them a feeling of movement? 

She has used broken and overlapping lines to suggest movement. 

 

• Which work looks the more realistic? What makes you say this? 

  

ABOUT THE ARTISTS 

 

Fritz Kormis 

Kormis was born in Frankfurt, Germany, 1897 and named Fritz (later adopting the nickname Fred). 

He was apprenticed to a sculpture workshop at the age of 14 but was drafted to fight in World War 

1.  He was wounded and captured in 1915 and imprisoned for five years in a Siberian war camp. 

Kormis eventually escaped from the camp and went home to Frankfurt, where he set up his own 

workshop and worked as a sculptor until 1933, when Hitler came to power and the Nazi race laws 

were passed. As a Jew, Kormis was banned from working, so in 1934 he moved first to Holland and 

then to England, where he later gained British nationality. In 1940 his studio suffered bomb damage 

and most of his work was lost.  
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As a result of his experiences in Siberia, many of Kormis’ works are memorials to prisoners of war 

and to the Holocaust. One of his pieces, “Memorial to Prisoners of War” and “Concentration Camp 

Victims”, has stood in Gladstone Park, Dollis Hill since 1971. Although later vandalised, it was 

repaired and restored to its original condition in 2004.   

 

As well as public sculptures, Kormis made portrait medals, including one of Prince Edward, Duke of 

Windsor (now at the National Portrait Gallery NPG 5051), Winston Churchill (at the Fitzwilliam 

Museum, Cambridge, Lord Laurence Olivier, John Schlesinger and plaques of Henry Moore and 

Golda Meir. Kormis died in May, 1986, aged 91. 

 
An Example of another work by Fritz Kormis in the Ben Uri collection 
 
Prophet 
Plaster  
38.5 cm excluding wooden base 
 
An example of work by Fritz Kormis in other collections 
National Portrait Gallery  
Prince Edward, Duke of Windsor (King Edward VIII) 
bronze medal, 1936 
9.8 cm diameter 
Given by Fred Kormis, 1975 
An image of the work can be viewed at the National Portrait Gallery’s website: 
http://www.npg.org.uk/collections/search/largerimage.php?LinkID=mp07196&rNo=0&role=art 
 

Michèle Franklin 

Michèle was born in Vermont, USA, in 1958, the second daughter of a British-Jewish physicist father 

and an African-American teacher mother. As a young child Michèle drew all the time and by the age 

of five had determined to be an artist. Her family moved to England in 1966 and Michele studied 

painting and sculpture at Camberwell in London, where she mainly produced figurative works, 

including expressive portraits and self-portraits. She continued her studies in Italy before returning to 

England where she worked part-time, teaching art therapy, drawing, painting and sculpture, for 

almost ten years.  

 

Ben Uri bought Michèle’s watercolour “Banished” in 1985, her first entry into a public collection. 

Since then she has exhibited regularly – at the Barbican Centre, the Royal Academy Summer Show, 

the Whitechapel, the Mall Galleries and others. Her work is largely figurative, based on her own life 

experiences and family or inspired by events, such as the Holocaust.  More recently she has also 

worked on still lives. She works from photographs as well as models in both oils and charcoal. 

 
Examples of works by Michéle Franklin:  
Courtesy of the artist 
 
Relief  
Painting 
30 x 36cm 
 
Dreamchild  
Painting  
55 x 45cm 

http://www.npg.org.uk/collections/search/largerimage.php?LinkID=mp07196&rNo=0&role=art
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TWO WOMEN 

 

 

Bernard Meninksy       Lesser Ury 

Two Women and a Child        Two Girls Walking along a Street 

Pencil and wash 1913      Oil on canvas 1921 

 

CONTENT AND IDEAS 

 
What do the two pictures show?  

• Meninsky’s picture shows two women with long hair and wearing long dresses, both 

holding a baby in the garden of a house with two leafy trees.  

• Ury’s picture shows two women walking down the middle of a street with horse-drawn traffic 

in rainy weather. There is a hill and some trees in the background. 

 

Activity 

Ask a child to name one thing (a noun) they can see in the picture. Ask the next child to add 

an adjective; a third to add a verb and a fourth to add an adverb, e.g. Fashionable women 

walk purposefully. Then start the round again until every child has had a turn. 

 

How would you describe the relationship between the two women? How do the artists 

show this relationship? 

In Meninsky’s piucture: 

• It is not clear what the relationship between the women is.  

• Is one the mother and the other a nursemaid?  

• Could they be sisters?  

• Is the woman on the left about to take the baby from the woman on the right or is she giving 

the baby a last cuddle before she leaves the baby with the woman on the right?  

• Or are they both caring for the baby or fighting over it? Their arms entwine and their heads 

are close together, both showing both have tenderness for the baby. 
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In Ury’s picture: 

• The girls are friends or perhaps sisters, who know one another well.  

• They walk arm in arm, deep in conversation, oblivious to the traffic and pedestrians around 

them. 

 

Activity 

Tell the story 

Ask children to share ideas about what is happening in Meninsky’s picture. 

• Is either woman the mother? If so, which one?  

• Why are both women holding the baby?  

• Have they just found it in the garden?  

• Is one of the women about to leave on a journey?   

• Perhaps the baby is ill and the women have brought it out for some fresh air?  

• Are the women related?  

There is huge scope here for imaginative thinking. Alternatively children could devise a short 

drama, which explains what happened before this scene and what will happen next. 

 

What clues do the clothes and setting give you about the two 

scenes?  

In Meninsky’s picture: 

• The women are wearing long, but plain gowns (which might be day or 

night wear). 

• Their hair is slightly untidy. This suggests that they are dressed quite 

informally for the privacy of their own home.  

• They may have come from the house in the background on the right, 

and the boundary of their garden is shown by the fence in the 

background on the right.  

• The glimpse of chimneys behind the fence indicate a next-door house. 

 

In Ury’s picture: 

• The girls are fashionably dressed in outfits with matching hats 

and dresses, and high heeled shoes.  

• Their outfits are not appropriate for the cold, rainy weather – 

compare them with the hats and overcoats of the men in the 

background – which suggests they are showing them off.  

• The horse drawn carriages and pedestrians that surround the 

girls suggest that the scene is set in a city street. 
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FORM AND COMPOSITION 

 
How is the space organised in the two pictures? 

In Meninsky’s painting: 

• The two women and the child fill most of the picture space.  

• Notice how the top of the head of the woman on the right hits the top of the picture.  

• The women are centred and in the foreground of the picture.  

• Their heads and arms form a triangle that encloses the baby within it.  

• The women are framed on either side by a tree and a leafy shrub. This gives a feeling of 

containment despite the expanse of grass that rises behind them.  

• The buildings in the distance lead the eye to the back of the picture. 

 

In Ury’s picture:  

• The two girls are almost in the centre and in the foreground of the picture.  

• They are framed on either side by the two buildings and two horse-drawn carriages.  

• The road stretches away towards a distant hill.  

• The road in front and immediately to the sides of them is clear, which helps the women 

stand out. 

 

How have the artists contrasted the two women in each picture? 

• In both pictures, one woman is more active and animated than the other. When people 

stand still, their body is balanced and vertical (upright). As soon as they move, their body 

leans off balance at an angle (diagonal).  

 

In Meninsky’s picture: 

• The woman on the right has a vertical back and left arm, which convey 

her stillness and solidity.  

• By contrast, the woman on the left has a bent knee and a curved back 

and her right arm as well as her head are at a diagonal angle – all of which 

suggest a sense of her movement – leaning in towards the baby.  

• Notice how the trees echo the shape of each woman. The branches of the 

left-hand tree follow the line of the woman’s back, just as the upright trunk 

next to the woman on the right echoes her straight back. 

 

In Ury’s picture; 

• The girl on the left stands more upright than the girl in red. Her animated 

movements are suggested by her crossed legs, her flowing sash, her bent left 

elbow and her turned head. It feels as if she is leading the way and that the other 

girl is a reluctant follower. 
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Activity 

Ask children to sketch the outlines of the two women in each picture to show the difference 

between their stillness and movement. 

 

MATERIALS AND TECHNIQUES 

 
What materials did the artists use for these work?  

• Meninsky outlined his picture in pencil on paper.  

• He used shading to suggest the women’s hair, the folds in their robes and the texture of the 

tree trunks.  

• He used washes of colour to highlight the roof and chimneys of the houses, the leaves of 

the trees and the garden plants and grass.  

• Ury painted his picture in oils on canvas.  

 

How would you describe Ury’s painting style? 

• Ury hasn’t painted the scene in great detail.  

• He was more interested in capturing the impression of how ordinary things looked at 

one particular moment on a grey, rainy day. This style is known as impressionism.  

• Notice the glints on the wet street and how the shadows cast by the walkers splinter and 

appear to shimmer. 

 

• How might your response to Meninsky’s picture have differed if he had painted the 

women in bright colours as Ury did? 

 

ABOUT THE ARTISTS 

 
Bernard Meninsky 

Meninsky was born, Bernard Menushkin, in 1891, n Karotopin, in the Ukraine. His family 

brought him to England when he was only six weeks old and settled in Liverpool. He was 

given a grant to study art in Paris and won a scholarship to the Slade in 1912. However, he 

soon left to teach drawing in Italy. 

 

During the First World War, Meninsky joined the Royal Fusiliers and fought in Palestine. In 

1918 he was recruited as an official war artist, but was discharged from service after suffering 

a nervous breakdown. 

 

 In 1919, he held his first solo show and became part of the London Group. He devoted much 

of his time teaching drawing at two London art schools, but meanwhile painted portraits, 

figures and landscapes. In the 1920s and ‘30s, his landscapes became dark and 

atmospheric. In 1935, he illustrated a volume of Milton’s poems. Although he exhibited and 
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published his work, he suffered several mental breakdowns. Eventually, in 1950 at the age of 

58, he took his own life.  

Examples of works by Bernard Meninsky in the Ben Uri collection 

Portrait of a Girl  

Signed 

Watercolour  

48.5 x 43.5 cm 

 

Bathers in a Landscape 

Lithograph  

65 x 51 cm 

 
Examples of works by Bernard Meninsky in other collections  

Tate Collection 

Portrait of a Boy, 1923 

Oil on canvas 

support: 91.4 x 71.1 cm 

painting 

Presented anonymously through The Art Fund 1925 

 

Tate Collection  

Head of a Girl, 1944 

Pencil on paper 

support: 54.6 x 45.1 cm 

on paper, unique 

Presented by the artist's widow 1958 

 

Examples of other works by Bernard Meninsky can be found at Tate on line at:  

http://www.tate.org.uk/servlet/ArtistWorks?cgroupid=999999961&artistid=1622&page=1 

 

Lesser Ury 

Lesser Ury was born on November 7, 1861, in Birnbaum, Germany, the son of a baker. In 

1878, he was apprenticed to a tradesman, but left a year later to study painting for almost a 

decade, first in Dusseldorf and then Brussels, Paris, Stuttgart, and Munich, before finally 

settling in Berlin in 1887.  

 

He held his first exhibition in 1889. In 1893 he joined the Munich Secession of progressive 

artists in Germany. His main subjects were landscapes, urban scenes, flower pictures and 

interiors. He is especially noted for his turn of the century paintings of Berlin streets and 

squares, particularly at night or in the rain. At a time when most painters were working in 

studios, he painted outdoors, combining features of Impressionism and Expressionism. He 

http://www.tate.org.uk/servlet/ArtistWorks?cgroupid=999999961&artistid=1622&page=1
http://en.wikipedia.org/wiki/November_7
http://en.wikipedia.org/wiki/1861
http://en.wikipedia.org/wiki/Birnbaum
http://en.wikipedia.org/wiki/Brussels
http://en.wikipedia.org/wiki/Paris
http://en.wikipedia.org/wiki/Stuttgart
http://en.wikipedia.org/w/index.php?title=Munich_Secession&action=edit
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often repeated compositions in order to sell them. These hastily-made, inferior copies harmed 

his reputation as an artist. In 1922, there was an exhibition in Berlin featuring 150 of Ury’s 

paintings to commemorate his 60th birthday and he was honoured as "the artistic glorifier of 

the capital" by the Berlin mayor. He died in Berlin on October 18, 1931 and is buried in the 

Jewish Cemetery in Berlin-Weissensee. 

 

Examples of works by Lesser Ury in the Ben Uri collection 

The Stream 

Signed 

Pastel  

34 x 49 cm 

 

Two Figures in a Park  

Signed 

Lithograph 3/30  

27.5 x 19 cm 

 

Examples of works by Lesser Ury in other collections  

The Jewish Museum, New York City 

At the Freidrichstrasse Station (Am Bahnhof Friedrichstrasse), 1888  

Opaque watercolour on board 

65.5 x 46.8 cm 

Stiftung Stadtmuseum Berlin 

Purchased with funds from the Museumsstiftung Dr. Otto and Ilse Augustin 

 

Harvard Art Museum/Fogg Museum 

Man Digging, c. 1882-1884 

Grabender Mann 

Drawing 

Charcoal on dark cream wove paper 

actual: 63.3 x 34.7 cm  

Deknatel Purchase Fund, 1996.110  

 

Examples of other works by Lesser Ury can be found on line at:  

http://www.ury-lesser.com/works.shtml 

 

 

 

http://en.wikipedia.org/wiki/October_18
http://en.wikipedia.org/wiki/1931
http://www.ury-lesser.com/works.shtml
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HUSBAND AND WIFE 
 

 
 

 

 

 

 

 

 

 

 

 

Solomon J. Solomon     Mark Gertler   

The Breakfast Table     Rabbi and Rabbitzen   

Oil on canvas 1921     Watercolour and pencil 1914 

 

CONTENT AND IDEAS 

 

What do these pictures show?  

• Both pictures show a husband and wife in a room with food on a table.  

 

Activity  

Ask children to take it in turns to name one object they can see in either work of art.  

Anyone who repeats an object is out of the game. 

 

• What are the similarities and differences between the two rooms?  

 

Similarities 

Both rooms have a table with food and a cup and saucer on it.  

 

Differences  

• In Gertler’s picture the room is sparsely decorated. The only furniture visible is a bare wooden kitchen 

table with shelves of plates behind. The shelves are decorated with home-made paper cut-outs.  

• Solomon’s picture shows a well-furnished dining room with a fireplace and armchairs.  

The walls are lined with pictures, there are ornaments, silver candlesticks and a clock on the mantelpiece. 

The table is covered with a crisp, white cloth. There is a bowl of fruit on the table and a place setting with 

china and silver. 
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• What words best describe the mood of each painting? What do you think they are 

communicating? 

 

Activity 

Ask children to imagine they have just walked into one of the rooms.  Ask them to talk/write about it using 

some of the following prompts: 

What could they smell?  

What would the food taste like? 

If they picked up something in the room, how would it feel – hot, cold, rough, 

smooth etc? 

What is the temperature?  

What could they hear?  

How would they feel being in this room? 

 

What do the pose, clothes and setting say to you about the couples? 

In Gertler’s picture: 

• The couple are dressed simply.  

• They sit bolt upright and stare out of the picture.  

• Their expressions are ambiguous – they could be ones of wariness, stoicism, 

resignation or even defiance.  

• They have linked arms to emphasise their togetherness. Notice how their 

shoulders, arms and joined hands make ovals, rather like the links of a chain.  

• Gertler has exaggerated the size of their hands, perhaps to suggest a life of 

hard physical work. • This couple have a bare minimum to eat – a loaf of bread 

and a cup of tea, perhaps all they can afford. 

 

In Solomon’s picture:  

• The couple seem more relaxed.  

• They sit quietly reading their morning papers.  

• The woman is the wife of the artist and often posed for him. There is a portrait 

of her above the mantelpiece.  

• The artist is sitting opposite her. Notice that only his hand and leg are showing, 

not his face.  

• The fruit bowl is laden with oranges and bananas, both luxuries at the time this 

picture was painted.  

• The couple have a lot of possessions, suggesting wealth and a life of ease. 
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Activity 

Divide the children into groups of three. Ask two children to sit in the pose of the Gertler couple. (The third 

will be the artist.) How does it feel to be this couple? What are they like? Imagine a conversation that they 

might have with the artist. What might he ask them? 

 

FORM AND COMPOSITION 

 

How is the space organised in these two pictures? 

In Gertler’s picture: 

• The couple fill most of the picture emphasising their presence and giving a sense that the room is 

small and cramped.  

• The kitchen table tips forward, bringing the loaf, teapot and cup closer into view, as if inviting you 

to join in. 

 

In Solomon’s picture: 

• You can see is a wider view of a room, including a back wall and fireplace and a chandelier 

hanging from the ceiling.  

• The figures are smaller and are not the main focus of the picture.  

• Both the table and fireplace are cut off, suggesting that there is much more to the room than can 

be seen here.  

 

What words best describe the shapes, colours, lines, patterns, textures? 

In Gertler’s picture: 

• The shapes of the couple’s heads and bodies are rounded 

• These contrast with the sharp zigzags of the cupboard behind.  

• Notice how the bun of the woman’s hair echoes the shape of the cottage loaf and 

the teapot lid echoes the shape of the man’s hat.  

• Both figures and objects have outlines.  

• Both are shaded to suggest light and shadows. 

 

In Solomon’s picture: 

• There is a great deal of colour and pattern (particularly on the chairs and cushions) 

with lots of touches of gold and silver.   

• Neither the wall light nor the chandelier is lit but there are glints of sunlight 

reflected on the picture frames, the candlesticks, the back of the chair and the 

crockery.  

• The plain white tablecloth stands out in contrast to the chintz furniture. 
 

As a viewer how you are positioned by the work? 

• In Gertler’s picture you are positioned on the other side of the table. 

• In Solomon’s picture you are positioned across the room from the seated 

woman with a view of the whole room. 
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Does the work make you feel small or big? Do you feel drawn towards it or does it make you 

want to step away? 

 

MATERIALS AND TECHNIQUES 

 

Why did the artist choose to use the materials they did?  

 

• Gertler created his picture in pencil and watercolour.  This was 

probably a preparatory drawing for a painting.  

• Look closely and you will see the grid of squares that the artist 

used to help him position everything in his composition. 

• Solomon’s picture was painted in oil paints. Oil paint has the 

ability to give the illusion of texture, shine, temperature and solidity 

of the things artists depict.  

• In Solomon’s picture expensive objects, such as the gilt picture 

frames, the silver candlesticks, the silver tableware, the shiny 

teapot, the chandelier, glint and shine.  

• The rich red of the walls and the plump chairs and cushions make 

the room feel warm, cosy and inviting. 

 

• How might your response to the pictures change if the artists had swapped materials? 

 

ABOUT THE ARTISTS 

 

Mark Gertler 

Gertler was born on December 9, 1891, the youngest son of poor Jewish immigrants from Poland 

who settled in the East End of London. In 1908 he was the first Jewish student to enrol at the Slade 

College of Art where he was given a scholarship. He and other Jewish East End artists, who 

followed him to the Slade, including David Bomberg, Bernard Meninsky and Isaac Rosenberg, 

became known as ‘The Whitechapel Boys’.  

 

Between 1912-14 Gertler’s work explored his own origins focusing on the poverty and hardship of 

his Jewish background. He did many portraits of local people including his mother. He spoke fluent 

Yiddish, which probably helped him persuade local people to sit for him. 

 

Several important collectors bought Gertler’s work, including Edward Marsh, private secretary to 

Winston Churchill and Lady Ottoline Morrell, a rich society hostess, who introduced him to the 

Bloomsbury set. In 1915 he fell in love with Dora Carrington (1893–1932), another Slade art 

student, who left him in 1917, when she fell in love with the writer, Lytton Strachey. 
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Gertler was commissioned to paint a number of society portraits but often upset people with his idea 

of what his work should be like. He said, “I never set out to please. My greatest spiritual pleasure is 

to paint just as I feel impelled to do at the time,”  

 

Gertler was a pacifist. During the First World War, after the battle of the Somme, he painted his 

masterpiece, The Merry-Go-Round. This illustrated his hatred of war, showing stiff rows of soldiers 

and civilians spinning forever on a roundabout. 

 

In 1920 he was struck with tuberculosis and had to spend long periods in a sanatorium. He was 

often poor and unhappy. Throughout the 1920s he concentrated on painting still lifes and nudes. His 

colours became more subtle. In the 1930s he found it hard to sell his work and was forced to teach 

part-time. On June 23 1939, depressed by his ill-health, a badly-received exhibition, lack of sales 

and fear of imminent war, he took his own life. 

 
Examples of works by Mark Gertler in the Ben Uri Collection 
 

Portrait of a Girl  

(The artist’s sister Sophie) c. 1907 

Oil on canvas  

58 x 48.5 cm 

 

Still Life with Guitar  

Signed and dated 1935 

Oil on panel  

34 x 51.5 cm 

 
Examples of works by Mark Gertler in other collections    
 

Tate Collection  

Jewish Family 1913  

Oil on canvas support 

66.0 x 50.8 cm frame: 85.9 x 70.2 x 10.3 cm  

Painting Bequeathed by Sir Edward Marsh through the Contemporary Art Society 1954 

 

Tate Collection  

Merry-Go-Round, 1916  

Oil on canvas  

frame: 210.0 x 162.0 x 7.5 cm support: 189.2 x 142.2 cm  

Painting Purchased 1984 

 

Examples of other works by Mark Gertler can be found at Tate on line at: 

http://www.tate.org.uk/servlet/ArtistWorks?cgroupid=999999961&artistid=1156&page=1 

 

http://www.tate.org.uk/servlet/ArtistWorks?cgroupid=999999961&artistid=1156&page=1
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Solomon J. Solomon 

Solomon Solomon was born in London on September 16, 1860. He studied art at Heatherley’s Art 

School, the Royal Academy Schools and the Ecole des Beaux Arts in Paris. He showed his first 

painting at the Royal Academy in 1881 and continued showing there for forty years, becoming the 

first Jewish Royal Academician.  

 

Solomon specialised in painting people, both portraits and dramatic historical or biblical scenes. He 

became one of Britain’s most successful portrait painters. His commissions included several of the 

Royal family, as well as leading professional men, including politicians. 

 

In 1897 he married and had three children. Solomon’s wife and children often posed as his models 

and he painted numerous informal pictures of his own family life and ‘wedding portraits’ of his 

relatives. His wife helped lay out colours for him and washed his brushes. 

 

During World War I he designed camouflage for concealing guns from the air, as well as for tanks 

and aeroplanes. He sculpted dummy heads to attract fire so that snipers could be found. He also 

developed hollow, metal and bark-covered Observational Post Trees where lookouts could hide 

along the front line. After the war he continued painting portraits right up until his death on 27 July 

1927. 

 
Examples of work by Solomon J. Solomon in the Ben Uri  
 

The Field: The Artist’s Daughter on a Pony  

Signed (with monogram) 

Oil on canvas  

146 x 184 cm 

 

Reclining Woman  

Signed with initials 

Oil on canvas laid panel  

24.2 x 23 cm 

 

Examples of works by Solomon J. Solomon in other collections  

Tate Collection  

A Family Group: The Artist's Wife and Children: `Papa Painting!'  1905 

Oil on canvas 

support: 161.3 x 175.3 cm 

painting 

Presented by the artist's widow 1938 

 

Examples of other works by Solomon J. Solomon can be found at Tate on line at: 

http://www.tate.org.uk/servlet/ArtistWorks?cgroupid=999999961&artistid=1961&page=1 

http://www.tate.org.uk/servlet/ArtistWorks?cgroupid=999999961&artistid=1961&page=1
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